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VA

in memoriam Casanova

Performance Piece
35mm color film, R.T. 24" (11" with dialogue, 13' MOS with live sound effects)
The piece premiered in Paris in 1999.

Conceived and Directed by Manuela Morgaine
With Yann Collette in the part of Giacomo Casanova
Sound Effects (Foley Artist): Cyril Hernandez

Sound: Cookie

Production Supervisor: Anais de Balincourt

Subject:

In 1756, at age 32, Giacomo Casanova escaped from Venice's Piombi Prison. At
age 62, he tells the tale of the prison break in French. The story is reproduced
from memory by a libertine whose life seems to unfold before his very eyes.

Va exists in some already remote, revisited moment in tfime. The escape plan is
relayed first in words (by the actor), then with sounds (by the foley artist). It is the
tragicomic story of a man who must reenact his life alone. Va is somewhere
between a performance piece and a silent film with accompaniment. Va
encapsulates the ghost of Casanova's words. Va is like the relic of a myth or
what remains of it.

The Performance:
A 35mm filim is projected on an indoor or outdoor screen (depending on
available venues) with a foley artist dubbing sound effects live.

Filmed in a single sequence shot with sound, actor Yann Collette reenacts
Casanova's 1756 escape from the Piombi. Collette runs on an electric treadmill
as he narrates the tale, which begins in 1756 and continues to the present day.

What follows is a series of silent close-ups of Casanova's face. These are excerpts
from the sequence shot we have just seen and they should appear to us like the
reassembled fragments of a memory. A foley artist, Cyril Hernandez, stands
facing the screen and recreates the soundscape live. The suitcases at his side
are filled with props (keys, sheets, shoes).

Though only 22 minutes long, the Venetian hero's breathtaking 1756 escape
seems to last centuries, stretching all the way to ours.

Video extract of the performance piece:
http://www.enverscompagnie.com/VA/VA_extrait.mov



A New Version for the Venice Biennale, 2011

VA 2011 is a new version of the performance piece presented at the Studio
National du Fresnoy in Tourcoing and at the Lieu Unique in Nantes in 1999.

VA was always intended for Venice. The project belongs in the city where
Giacamo Casanova's Piombi prison escape narrative is set. From the beginning,
| always imagined it would be offered to the audience in French, the language
of the original story, with Italian or English subtitles. | picture the audience
gathered on the banks of a canal, watching as a giant screen floats
downstream on a boat. In this way, the floating, fleeting image would ultimately
make its escape just like the character does.

But the story, which begins in Venice, could easily be adapted to fit another
venue, whether in the city orin a black box theater.

The ESCAPING SCREEN Version

Gathered on the banks of the canal, audience members watch the film
projected on a giant screen, itself piggybacked by an industrial barge. During
the second part of the film, which includes live sound effects, the barge begins
to move, carrying the images of the Piombi prison escape with it. The audience
follows the performance, walking along the riverside just like Casanova, who is
walking on screen. The screen is finally carried out of view by the canal.
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The FIXED SCREEN version

Audience members are gathered on both sides of a canal and on a bridge
spanning it as they watch the movie projected either on the facade of a
building or on a screen attached to it.

The BLACK BOX version is the version in which VA has always been presented. A
movie theater or darkened room is a viable option, but one that would be less
innovative than a screening in Venice's great outdoors.



Articles from the special edition of Art Press "Le cirque au-dela du cercle
#20, January 1999

"VA -ragtime"
Manuela Morgaine

Ragtime is so named because of
its ragged, syncopated and lively
beat.

On set at the Studio National du Fresnoy,
29 April 1999.
(Ph.Olivier Ancelot)

Casanova tells how he escaped from the Piombi Prison in 1756. This fast-paced and
syncopated narrative unfolds in close-ups before our very eyes. Casanova clambers
over obstacles, digs, hoists himself over walls, crawls on all fours, falls down, claws at his
clothes and skin until he is nothing more than a tattered rag doll. He becomes a shadow
of himself: barefooft, brash and devil-may-care. The character, narrating his own story in
the first person, gradually loses his clothes and composure during his escape.
Casanova's tale is 200 pages long. Va abridges it for the cinema to two 11-minute parts.
There are four pages of text, two hands, two feet and two faces.



"VA - un plan d’évasion
Manuela Morgaine
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“He has spent a long fime walking.
He has spent a long time walking and is eager to arrive.”
Histoire du soldat, Ramuz - Stravinsky.

Le coup de pied dans le mur de L’homme du Pincio, a video by Alain Fleisher.
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An 11-minute sequence shot reduces the vast Ducal Palace with its Piombi Prison
to a mere treadmill. Casanova makes his escape on its frack. It rolls on and on
like his barrage of syncopated words, the breathless tale of a race against time.
His is the story of a circus freak forced to run the gauntlet, to execute an
elaborate and grotesque escape plan while running in place. A fixed shot
frames him against a black background. He faces us as he speaks and then
walks away, gaining speed as he runs. He sprints all the way from the 18th
century, 1756, to the present day on this inexorable conveyor belt of time. He
sprints foward us in a straight line. He's out of the circus ring now, in front of the
backdrop, and he appears to be making headway. He keeps a steady pace,
pulling info the lead. Neither fire-eater nor lion-tamer, his act is to perform his
story over and over again. He scales tall tales in a single bound. He rolls out his
lines as time rolls out its tfreadmill. He knots sheets together as he runs, pulling
them through the corridors of his prison like Ariadne's thread. He breaks windows
and scales walls, wounding himself in the process. Elevated to the status of a
myth, his life spans the ages. The character finally runs clear of his own eraq,
shedding his lacey, silken clothes and wig, deteriorating and interiorating,
undressing as he approaches us, becoming more and more himself. What starts
off as raucous comedy, powdered with libertinism and punctuated with an
aristocratic fake mole, turns into the tragedy of a man-doll reduced to a
dripping mess, a puppet whose two faces end up blending into one.



A Dream of Escape:

In between the two films comes the only exterior shot.

Casanova tells how he fell asleep on the roofs of Venice during
his escape.




IIVA - qi,i,rqcﬁonll
Manuela Morgaine
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When there is no air left to tell the story with, a sound man takes the stage and
breathes life back into it. With his suitcases full of equipment, he revisits the
escape a second time. Like all foley artists he treads in place because a real
step would send him into the screen he watches to stay synchronized. He dubs
the actor's footfsteps on the freadmill by tapping his foot against four
cobblestones. The combined effect of the sounds and close-ups is otherworldly.
Over the images of Casanova's feathered, three-cornered hat, the sound man
creates the flutter of pigeons taking off from the Piazza San Marco (the four
cobblestones). He does this using only a leather glove and a feather and the
sounds themselves reach our ears like carrier pigeons. Not far away, a sound
engineer is visible mixing the sounds live. He adds reverb and filters. He amplifies,
spatializes, delays and deepens the foley artist's effects, murmurs and rhythms.
Both have their eyes glued to the images as though to the image of a heartbeat
on screen. A soundtrack made of fragments from the story mixed with the
whirring of the treadmill and the sound of the actor breathing is looped back
over images of his mouth, feet and hands like a delayed memory. These sounds



are patched through live concert speakers while the actual sound of the film
comes from behind the screen. This crackling of dust on the film's otherwise silent
optical band grows louder with each projection due to wear and tear. Va is like
an ever-changing body. The sound of a breath being released is the last sound
to reach our ears over the image of a face dripping with sweat and tears like the
syncopated language of a kiss.



"VA - je te suis des yeux"
Manuela Morgaine

What follows is a second version of the same story, only this time fiimed in close-
ups as though through the keyhole of a prison cell or through a fake eye across
whose glass cornea flicker dreams of escape. Sabine Lancelin holds the camera
as she did for Philippe Grandrieux's Sombre. Indeed, Sombre has guided Va in its
need to stay riveted to a face, to keep it in the frame, and not just any face, but
that of Yann Collette the duality of which has deeply marked the project from
the beginning. The camera fraces the lines of a body, drawing the architecture
of escape across its rigid hand, over the shifting ruffles of its shirt, past its mouth
and through the skylight of its eye to freedom. The body morphs info an escape
route, condensing history, framing it. The feet, hands, mouth, eyes, and folds of
ragged flesh are constantly in motion. They all run the race, they all ask for a
certain eroficism. Eros (Casanova) and Thanatos (Va) watch us from behind the
looking glass, Eros with his single all-embracing eye and Thanatos with his eye
that blinks with a doll's weighted lid. This second film is silent, as though the first,
the sequence shot, had used up all its oxygen. Yet it is the same film, seen from
very close up, discom-bobulated and without speech. It is a song made of
syncopated gestures, a ragtime.




Studio Magazine, June 1999

Casanova 99

Une attraction du MK2 Beaubourg.
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Yann Collette
incarne le
seducteur
dans un
monologue
de 22 mn.
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Le MK2 Beaubourg innove en proposant une attraction particulierement
originale autour d'un court métrage, Va. Sur le théme de Casanova s'éva-
dant de la prison des Plombs & Venise, Yann Collette (Le Bossu) y interprete
un monologue tiré des mémoires du céléebre séducteur et nous conduit
- par un artifice pour l'instant secret - de 1756 a 1999 en 22 minutes. Une
projection accompagnée en direct dans la salle par un bruiteur. Le come-
dien a pris un vrai plaisir & cette expérience réalisée par Manuela Morgaine,
assistée d'une bonne partie de I'équipe technique du Temps retrouvé de
Raoul Ruiz. «Je suis content d'avoir fait Va, explique Collette, parce que ¢a
me rassure de voir qu'il y a des gens assez fous pour imaginer un tel projet,
et de savoir que je suis encore assez fou moi-méme pour l'accepter.
Accepter ce plan-séquence ol je cours de plus en plus vite en jouant ce
texte magnifique, mais vraiment délicat & interpréter. Accepter cette belle
fuite vers |'imaginaire. » Retrouvez cet immense comédien de théatre, trop
rare sur grand écran, dans cet étonnant projet, tous les jours, du 16 au
23 juin, au MK2 Beaubourg. (Tarif : 25 F, réservations : 08 36 68 14 07.)



Libération, 17 December 1999

Allons a «Va»

Nouveauté. Pour définir Va, attraction pour un acteur et un
bruiteur (in memoriam Casanova), sa conceptrice Manuela
Morgaine explique qu'il Sagit «d’une forme de théitre envisagée
_ pour Pavant-scéne d’un cinéman, soit un spectacle de trente
minutes, qui emprunte diverses trajectoires sensorielles
(dansT’espace et dans le plan, dans la musique et le bruitage en
direct, dans l'interprétation de Yann Collette).
Une curiosité sensible a explorer d’un ceil neuf @ “o0.st
Le République, 18, rue du Fbg-du-Temple, XIe. Gratuit. Ce soir 20h30 précises.

Télérama, 16 June 1999

Attraction pour un acteur
et un bruiteur
Un titre laconique, « Va », pour
une soirée sibylline au croise-
ment du cinoche, de la perfor-
mance et de I’attraction. Selon
certaines sources, il s’agirait
d’une création sur le théme de
Casanova s’évadant de la prison
des Plombs a Venise. Un en-
semble composé d’un court mé-
trage, d’'une action sur scéne
‘(avec'acteur Yann Colette) et
de bruitages. Le tout est d’'une
durée totale de 27 minutes. Bi-
zarre, bizarre...
Jusqu’au 23 juin, 19h30, MK2
Beaubourg, 3¢.

Jacques Morice



Va is always preceded by Amorces.

AMORCES

35mm film leaders in black and white and color - 1927/1999 - 3 minutes

With the cooperation of the projectionists Gabriel, Fred, Luc, Olivier, Maurice,
Christophe, Eric, and others.

Editor: Gabriel Trocino

Live Beats: Cyril Hernandez

My father died recently, which means | am no longer counting the days he has
left to live. | took his wristwatch, for his time is over. It now ficks on my wrist. | look
at the watch's face, its hands. Its romman numerals are like tally marks scratched
info a prison wall by its occupant. | look at this clock face as though it were a
memory screen, not round, but rectangular. It is the screen our lives are
projected on, the glass that covers our family photos, like a movie frame showing
man in motion with its turning hands. The watch, whose fime is always running
out, takes me backward in fime like a countdown.

| got the idea of using film leaders from this backward motion. I'm looking for a
way to get to the heart of the matter, film matter. The raw material of film, its oil.
"Départ pour l'image," an expression found at the beginning of all the film
leaders in France gives me the key. Just like a rocket launch, the cinematic
image has its own countdown: 8, 7, 6, 5, 4, 2. Projectionists are supposed to leave
these leaders in place. Happily for me, generations of disobedient projectionists
have lobbed them off and kept them rolled up in boxes or canisters for possible
reuse. | must collect them. | crisscross Paris at nightfall, going from movie house to
movie house, especially in the Latin Quarter. | walk into projection booths and
tell the staff about my project to make a little 3-minute movie by splicing
together hundreds of these film leaders, these little bits of film, from different
countries and periods, in black and white and color, and in no particular order. |
do my best to win their confidence and gain their cooperation.



| am looking for three types of leaders: countdowns (which are Casanova's cue,
the starting block of his race); China Girls, who posed at the end of reels next to
color charts to measure skin tones and luminosity (they are like Casanova's
collection of women); and test patterns, whose geometrically variable shapes
helped projectionists focus the projector (these will be like star charts, the colors
and shapes of all the countries traveled through by our hero). These images give
rise to a fiction, lending meaning and beauty to frames of film that have never
before been seen because they came before the filim itself.

And so | began to work with an ant's industriousness and attention to detail. |
would find 20 seconds in one cinema, sometimes 4 seconds in another, and 4
extremely rare seconds of a Persian film leader in another. | found freasures,
China Girls from the 30s, a leader in Japanese ideograms from a fiim by Akira
Kurosawa, cosmogonic test patterns, roman and Arabic numerals. The world
came together leader by leader. This was a film without a shoot, an never-
ending film without credits and with no beginning or end. | wrap these images
around me like a pearl necklace. And there is only one print of the film: an
assembly of back-to-back leaders so fragile it is soon destined to disappear. That
is why | asked a musician to invent a living rhythm to accompany it. He plays a
countdown, improvises the rhythm of a watch-hourglass, which recomposes
movement out of the ashes and scattered remains of these films.

Va, preceded by Amorces has been presented in the following venues:

- Studio National du Fresnoy (Tourcoing) 10 June 1999

- Festival Coté Court (Pantin) 11 June 1999

- MK2 Beaubourg (Paris) 16 to 22 June 1999

- La Ferme du Buisson (Noisiel) 7 to 10 October 1999

- Cinéma Les Toiles (St Gratien), Cinéma L'écran (Saint Denis), République
Cinéma (Paris) Décembre 1999

- Le Lieu unique (Nantes) du 7 January to 13 January 2002

Production:

Envers compagnie — Anais de Balincourt -
WWww.enverscompagnie.com

Oparts — Valerio Maria Ferrari

Studio Nationale du Fresnoy — Alain Fleischer
Thécif

Drac lle-de-France



TECHNICAL REQUIREMENTS
To be supplied by the venue

Staff:
- a projectionist for 2 four-hour shifts
- astage manager for 3 four-hour shifts

Sound material:
- A 220 volt power strip with 4-pair supply
- A 16/4/4/2 mixer (Soundcraft Venue or equivalent)
- A 2-channel 31 band equalizer (APEX or equivalent)
- A minidisk player

Micro

- 4 AKG 451 + capsule CK1 (cardioid) with clips

- 2 AKG 535 + clips and dual/stereo bar

- 3 SM 57 Shures with clips

- A DI Box

- 10 boom stands (four of them small)

- 1 4-pair cable - length depends on the venue (allow for enough
cable to run from the movie screen to the Dolby system speakers)

- 12 15-meter XLR cables with modules

- Connections for minidisk player, equalizer, reverb generator with jack
inputs and outputs, and the four outputs on the mixer if they too are
jack

Speaker Configuration:

The performance uses the movie theater's native speakers. The four mix outputs
will be patched directly into speakers corresponding to left center, right center,
left ambiance and right ambiance, without going through the Dolby decoder.
The movie sound will be sent in mono through the center speaker.

Light:
- 6 3-hole "cloverleaf" power cords, 2 splitters, 220v 16A

Plan to install a "sound pillow " and a CD player connected to a small speaker in
the theater entrance.



MANUELA MORGAINE

Born in 1962, she lives and works in Paris.

A writer and director, both for movies and the stage, she oversees the Envers
Compagnie, which has been devoted to the production of multidisciplinary
works since 1991.

She received the Prix de Rome in stage design in 1994.
She was a laureate of the Villa Médicis Hors les Murs prize in 2004.

WWww.enverscompagnie.com

THEATRICAL AND MUSICAL DIRECTION:

Dieu Grammairien, the&tre de la Bastille, 1991

L'’Analogue, théatre de la Bastille, 1994

Par les dents, thédtre de la Bastille, 1997

Juliette Pose 97, with Anne de Broca, Ecole des Beaux Arts de Paris, 1997
Blanche Neige, based on Walser, Centre culturel suisse, 2001

Maliétes, musical group from Greece and Turkey, at the Chai du Terral de
Montpellier, 2003, at the Cabaret Sauvage in Paris, 2004.

L'art de la figue, an opera inspired by Francis Ponge and Johann Sebastian
Bach, composed by Johannes Schollhorn, performed at the festival Musica de
Strasbourg and the Opéra de Lille en 2006.



PUBLICATIONS:

Le sommeil d’Ecume, with photos by Patrick Faigenbaum, Published by
Creaphis.

Les métamorphoses, based on Ovid, Editions Albin Michel. Le Potager du Roi,
Published by Gallimard.

Buvard et Ricochet, an encyclopedia of great authors for light readers, Published
by Le Baron Perché (Award Prix du livre jeunesse 2007, Bologne)

Tohu Bohu directed by Thierry Roisin Le Journal de bois, directed by Jean-Pierre
Larroche.

Zeurope, directed Natacha Kantor. Wpsyché, idées noires et angles morts, with
Dr William de Carvalho, Editions Al Dante.

The author of numerous ateliers de création radiophoniques broadcast on
France Culture Radio as well as of fairytales for children.

VOICE OVER:

For Musical Theater:
including Richard Dubelski and Georges Aperghis' productions in the 1990s.

For documentary and fiction films:

Le temps retrouvé, by Raoul Ruiz, 2002.

L'Origine du christianisme and L'Apocalypse a series of 22 documentaries by
Jérome Prieur and Gérard Mordillat, Arte, 2004 & 2008.

PERFORMANCES:

Projections on blocks of ice, Nuits Blanches 2002 et 2003:
Blanche Neige Nuit Blanche, on the steps of the Gaieté Lyrique, Paris, 2002
Iceremony, Cenfre culturel suédois, Paris, 2003.

And at the Paris-Ville Lumieres event:

Icelectric, Centre Culturel suédois, Paris, December 2004.

The piece used special effects to simulate lighting striking ice, a preview of the
feature-length movie Foudre (in coproduction with the Fondation EDF).



FILMS (AS A DIRECTOR):

Posthumes, 16mm, 1994.

VA, 35mm. Based on the story of Casanova, starring Yann Collette. Performed at
MK2 Beaubourg movie theater in Paris, and at the Lieu Unique in Nantes in 1999
and 2001, and at the festival Paris Cinéma in Paris at the MK2 Quai de Seine
movie theater in 2003.

A L'ouvest, 52, video, 2003.

Si une hirondelle ne fait pas le printemps, laquelle ? 94', video, coproduced with
Pascal Convert and Artistes&Associés, 2007 .

Pathos Mathos, 59', video, produced by Mezzanine Films with funding from the
Centre National du Cinéma and the CNAP, 2007. (The completed winter season
of Foudre, a film in four seasons, currently in production.)

La Iégende de Syméon, 44, video, produced by Mezzanine Fiims with support
from the CNAP, 2008. (The spring season of Foudre, completed.)

Baal, a 94’ film in video produced by Envers Compagnie and Mezzanine Films,
2009. (The autumn season of Foudre, completed.)

And, currently in production, Atomes, Foudre's summer season with Béatrice
Dalle and Yann Collette.

FOUDRE, the feature film, is being distributed by CINE CLASSIC.

PROJECTS:

ORAKL is an interactive ice installation www.enverscompagnie. Orakl is a door
that speaks to you.

Projet presented at the Fondation Francois Schneider, at the international digital
arts festival Bains Numériques d'Enghien Les Bains, and in Marseille, 2013.




YANN COLLETTE

AGENCE ART 7 - Ghislaine MALATERRE
Tel: + 33 (0) 1 44 619810

Email: gmalaterre@orange.fr
http://www.yanncollette.com/

SPORTS : Karate, Martial Arts
MUSIQUE : Piano, Guitar
LANGUAGES: French, English, Italian
LICENSES: Car/Motorcycle

THEATER

2009 L'AFFAIRE DE LA RUE LOURCINE (E.Labiche)
E.MEIRIEU
Thédatre de la Pépiniere-Opéra — Paris
2008 REVE D’AUTOMNE (J.Fosse)
D.GERY
Théatre de I'Athénée — Paris
AMERICAN BUFFALO (D.Mamet)
E.MEIRIEU
Théatre des Célestins - Lyon
2007 L‘ORESTIE (Eschyle)
D.GERY
Théatre de la Commune - Aubervilliers
2006 L'ELEGANT PROFIL D'UNE BUGATTI SOUS LA LUNE
(J.Audureau) S.TRANVOUEZ
Théatre du Vieux-Colombier - Comédie Francaise
2005 BARTLEBY (H.Melville)
D.GERY
Théatre de la Commune - Aubervilliers, Tournée
2004 OHNE (Wittorski)
D.WITTORSKI



Thédatre des 2 rives Rouen, Tournée
2003 LE JUGEMENT DERNIER (O.Horvo’rh)
A.ENGEL
Théatre National de I'Odéon, Tournée
2003 EL PELELE (J.-Ch.Bailly)
G.LAVAUDANT
Théatre National de I'Odéon, Tournée
SONGE D'UNE NUIT D'ETE (W.Shakespeare)
K.WARLIKOWSKI
Théatre National de Nice
12001 OTHELLO (W.Shakespeare)
D.PITOISET
Thédatre National de Chaillot, TNB, Tournée
2000 LA JOURNEE DES DUPES (Ph.Haim)
B.LAVIGNE
Théatre du Chéne Noir - Avignon Off
1999 L'AFFAIRE DE LA RUE DE LOURCINE (E.Labiche)
J.B.SASTRE
Théatre National des Amandiers, Nanterre, Tournée
MIROIRS NOIRS (A.Schmidt)
P.SOMMIER
MC93
LA FUITE EN EGYPTE (B.Bayen)
B.BAYEN
Thédatre National de Gennevilliers
1998 MORPHINE (M.Boulgakov)
P.SOMMIER
Thédatre national de Strasbourg, MC9?3, Tournée
1996 SLAVES (T.Kushner)
J.LAVELLI
Thédatre National de la Colline
1995 AGONIA CONFUTANS (J. Benet)
D.ZERKI
MC93
1993 CABARET VALENTIN (K.Valentin)
H.P .CLOOS
Théatre National de Chaillot, Tournée
TROIS SOEURS (A.Tchékhov)
M.LANGHOFF Thédatre de la ville, Paris, TNB, Tournée
LEGENDES DE LA FORET VIENNOISE (O.von Horvath)
A.ENGEL
MC93



1992 BRITANNICUS (Racine)
A.FRANCON
CDN de Lyon - Théatre du Huitieme,
Théatre National des Amandiers, Nanterre, Tournée
1990 PHEDRE (M.Tsvetaeva)
S.LOUKACHEVSKI
Théatre National de I'Athenée
O.P.A. MIA (D.Levaillant)
A.ENGEL
Festival d'Avignon In, Opéra Comique de Paris, Tournée
1989 RICHARD Il (W.Shakespeare)
E.SADIN
Quartz de Brest, Thédatre de 'Athénée
LE LIVRE DE JOB (B.Pautrat)
A.ENGEL
Théatre National de Chaillot
1988 LE BARBIER DE SEVILLE (Beaumarchais)
A.BEZU
Théatre des 2 rives Rouen
QUARTETT (H.MUller)
J.L. MARTINELLI
Thédatre de I'Athenée, Thédtre de Lyon, Tournée
UNE BELLE JOURNEE D'AOQT 1913 (D.Ducos)
D.DUCOS
Théatre National de Gennevilliers
1987 OEDIPE A COLONE (Sophocle)
B.BAYEN
Festival d’Avignon In
JE TEMBRASSE POUR LA VIE (Anonymes)
J.L.MARTINELLI
Théatre de I'Athenée, Paris
1986 NOISES (E. Cormann)
A.FRANCON
Thédatre Eclaté Annecy, Thédbtre Ouvert
FAUT-IL CHOISIR ? FAUT-IL REVER ? (B.Bayen)
B.BAYEN
Théatre National de Chaillot
MADAME DE SADE (Y. Mishima)
S.LOUKACHEVSKI
Théatre National de Chaillot, Théatre de I'Athénée, Tournée
1985 JEUX DE FEMME (K.Zanussi et E.Zebrowski)
H.BROCKHAUS
Théatre National de I'Odéon, Tournée 1984



OTHON (Corneille)
Y.DAVIS
Thédatre National de Gennevilliers
1983 LA ROBE DE CHAMBRE DE GEORGES BATAILLE (R.Foreman)
R.FOREMAN
Théatre National de Gennevilliers 1982
SCHLIEMANN (B.Bayen)
B.BAYEN
Théatre National de Chaillot
1981 LA TEMPETE (W.Shakespeare)
F.MARTHOURET
Thédatre Gerard Philipe — Saint Denis, Tournée
1980 LE VOYAGE IMMOBILE
A.CAMPO
Studio d'lvry
1979 GEVREY-CHAMBERTIN
P.PRADINAS
TEP, Tournée
1978 BABYLONE (A.Gautré)
P.PRADINAS
Théatre du Chapeau Rouge, Avignon, Théatre de la Tempéte
RUDE JOURNEE EN PERSPECTIVE (Y.Collette)
P.PRADINAS Thédatre du Lucernaire, Tournée internationale
1977 PLACE DE BRETEUIL (A.Gautré)
P.PRADINAS
Théatre du Chapeau Rouge, Avignon
1976 PUNK RAT'S (J.Paupe)
D.JEGOU
Théatre Mouffetard
1975 FREAKS SOCIETY (Y.Navarre)
P.PRADINAS
Espace Cardin
L'INTERVENTION (V.Hugo)
P.PRADINAS
Théatre de I'Alliance Francaise



CINEMA

2009 LA JOURNEE DE LA JUPE Directed by J.P. LILIENFELD

2007 DANTE 01 Directed by. M.CARO

2006 LES FRAGMENTS D'ANTONIN Directed by. G.LE BOMIN

2005 LA MAISON DE NINA Directed by R.DEMBO

2002 IMMORTEL AD VITAM Directed by E.BILAL
LE CONSEIL D'EGYPTE Directed by E.GRECO
SCHIMKENT HOTEL Directed by C.DE MEAUX

2001 LA MERVEILLEUSE ODYSSEE DE L'IDIOT TOBOGGAN Directed by V.RAVALEC

1998 CANTIQUE DE LA RACAILLE Directed by V.RAVALEC
LE MONDE A L'ENVERS Directed by R.COLLA

1997 LE BOSSU Directed by P.DE BROCA

1996 LES DEMONS DE JESUS Directed by B.BONVOISIN
TYKHO MOON Directed by E.BILAL

1995 PULLMAN PARADIS Directed by M.ROZIER
MARIE-LOUISE OU LA PERMISSION Directed by M.FLECHE

1994 PRET-A-PORTER Directed by R.ALTMAN
PERSONNE NE M'AIME Directed by M.VERNOUX
JEANNE LA PUCELLE Directed by J.RIVETTE

1992 LE SOUPER Directed by E.MOLINARO
ROME-ROMEO Directed by A.FLEISCHER

1991 JENTENDS PLUS LA GUITARE Directed by P.GARREL

1989 BUNKER PALACE HOTEL Directed by E.BILAL
EMBRASSE-MOI Directed by. M.ROZIER

1988 LA MAISON ASSASSINEE Directed by. G.LAUTNER

1985 L'AMOUR BRAQUE Directed by A.ZULAWSKI

1980 LA BANDE DU REX Directed by J.-H.MEUNIER

COURT-METRAGES

2006 LES MAINS D'ANDREA Directed by S.BETBEDER
L'HOMME DE PAILLE Directed by N.GIRAUD

2004 IMAGO Directed by A. AHOND

2003 OEDIPE - [N+1] Directed by EEROGNARD

2002 UN PEU PLUS A L'OUEST Directed by B.DELL

2001 SANS REGRETS ETERNELS Directed by D.WITTORSKI

1996 CONSEQUENCES DE LA REALITE DES MORTS Directed by V.RAVALEC

1995 LE NEZ AU VENT Directed by L.CARIES

1994 LE MANGEUR DE LUNE Directed by S.DAI

1993 L'AMOUR DANS L'AME Directed by J.MALATERRE

1987 LA VOIX DU DESERT Directed by J.-M.ROUX



1985 FIN DE SERIE Directed by Ph.HAREL

TELEVISION

2009 LA JOURNEE DE LA JUPE Directed by J.P. LILIENFELD
2006 LE CRI Directed by H.BASLE
2003 L'ADIEU Directed by F.LUCCIANI
2002 LE JEUNE CASANOVA Directed by G.BATTIATO
2000 BOULEVARD DU PALAIS Directed by J.MALATERRE
MICROCINE N°46 Directed by C.CAMPOS.
B.R..G.A.D. (Le forcené) Directed by M.ANGELO
1999 JESUS Directed by S.MOATI
PEPE CARVALLO Directed by E.CUAU
1997 LE CRI DU SILENCE Directed by J.MALATERRE
1996 L'HUILE SUR LE FEU Directed by J.D.VERHAEGUE
1993 ACTION ROUGE Directed by G.BEHAT
1992 YOUNG INDIANA JONES Directed by G.LUCAS
LA FEMME ABANDONNEE Directed by E.MOLINARO
1991 POULET A L'AMANDE Directed by S.KURC
MARIE PERVENCHE - Un ressort diabolique Directed by S.KORBER
1985 LE TUEUR ASSIS Directed by J.A.FIESCHI
1984 MANIPULATIONS Directed by M.PICO
1983 LE NECESSAIRE DES FILLES DE LOUIS XV Directed by J.M.SOYEZ
1982 LA STEPPE Directed by J.M.GORON
1981 LA RAMANDEUSE Directed by G.AXEL
1978 LA VIGNE A SAINT ROMAIN Directed by J.PRADINAS



CYRIL HERNANDEZ

Cyril Hernandez is a percussionist and multimedia artist.

His arfistic projects share a common spirit of exploration of space and the body.
He is committed to playing music for different types of audiences, in varied
venues. He has crossed paths with Benat Achiarty and Bernard Lubat, has
accompanied Martha Argerich, has performed the music of Nicolas Frize, Emilie
Simon, and premiered a piece by Jean-Pierre Drouet.

He has also performed with dancers Loic Trouzé, Julia Cima and Olivia
Grandyville, and regularly works for the stage, notably composing for Odile
Darbelley and Michel Jacquelin, Thierry Bédard, Jean-Luc Terrade and Gilles
Bouillon.

- In 2003, he created "Solo Frappé." Between 2003 and 2005, he was composer in
residence at the Muse En Circuit in Alfortville.

- In 2005, he expanded his percussive horizons by creating "Multiple de deux" at
the Villette park in Paris. He was joined on this project by the following musicians:
Smadj, an oud player and electronic musician; Jean Marc Montera, a guitarist;
André Minvielle, a singer-percussionist; Lyor, a spoken-word poet; and Caroline
Baudouin and Olivia Grandville, dancer-choreographers. The project spawned
"Plus de pulse," "Passage,” "Deux a Deux' and the ciné-concert "Pas Assez de
Volume."

- He devoted the bulk of his time between 2006 and 2007 to creating works for
public spaces. He designed three sound installations for the Contemporary Art
Walk in Vallée du Lot, as well as "Soli In Situ," a percussive meandering, presented
at the festival de Chalon dans la rue, 2007.

- A Laureat of "Villa Medicis Hors les Murs," he took his work to Brazil for a 5-month
stay.

- In February 2008, he presented his performance "Passerelle d'iMaginaSon" in
Rio. In March and April, his sound intallations were exhibited in Ruins Park at the
Museum of the Prefecture of Rio. For the exhibit's opening, Cyril Hernandez
invited Brazilian artists Marcos Suzano, Dany Roland, Julio Bragua, Siri, and
Hermanes Abreu to fill the museum with sound.

- In July 2009, he presented his "ImaginaSons" at the Festival Bains numériques in
Enghien les Bains, France, and in Brazil. In September 2009, he played at the
PercPan (Panorama mondial de Percussion) in Salvador and Rio; and
participated in the Ibitipoca Jazz Festival.

- In September 2009, he teamed up with Yves Rousseau for his Franco Turkish
creation "Yarin," with Kudsi Erguner on the ney and Régis Huby on the violin.
http://www.latruc.org/




ANAIS DE BALINCOURT

Anais de Balincourt is an events producer in the fields of contemporary art and
culture.

While studying art history at the Sorbonne in Paris, she completed two internships
for the Venice Biennale in 1999 and 2001, helping to mount exhibitions there. She
then spent two years as assistant to French artist Matthieu Laurette before
working for three years at Marian Goodman Gallery in Paris. In 2009, she joined
the Cinématheque Francaise in Paris as an exhibit coordinator in charge of
traveling exhibitions while the regular department head was away on maternity
leave.

After nearly 10 years working in the field of contemporary art, she now devotes
herself to planning and staging artworks like those of Manuela Morgaine.
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MANUELA MORGAINE
50 ter, rue de Malte — 75011 Paris
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